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Indeed, to make the confession complete, I may as well add
that my attention to the last piece at the Mottl concert cost me a
distinct effort. Something comparatively cheap and violently self-
assertive, like the Walkiirenritt (which Mottl very properly left
out of his scheme) is needed to end long concerts, if long concerts
must be inflicted on us. Indeed it would be far more reasonable to
take these chronological-order programs backwards, so that we
could give our unwearied attention to the best pieces first, and
reserve the Rienzi overture to waken us up and demoralize the
band when our edge has been well dulled.

I have one other strong reason for desiring to see Mottl estab-
lished here as a conductor. His greatest rival, Richter, is so far
above the heads of the public that he has no external stimulus to
do his best in London. Only a very few people can perceive the
difference between his best and his second best; but the difference
between his second best and Mottl's best would be felt at once by
a considerable body of amateurs. Now I do not suggest that
Richter ever consciously does less than his best; but I am material-
ist enough in these matters to believe that even the best man does
more work under pressure than in a vacuum. Mr Henschel, for
instance, whose concert was not up to his own standard, much
less to Mottl's, will be quite able, now that he is put on his mettle,
to surpass himself.

It is so long since I have mentioned the pianoforte in this
column that I must add, before concluding, that Sophie Menter
and Sapellnikoff are in London. I was unable to attend the Phil-
harmonic when Sapellnikoff played there on Thursday last; but
I heard Madame Menter at the Crystal Palace oh Saturday. She is
still irresistible; but there were signs of wear and tear on her
playing of the two transcriptions from Schubert Probably she
has played them too often; at all events, there was more of her
old power and audacity in her playing of the concerto (Liszt in
E flat). Mr Frederick Dawson has given a recital. He is a pleasant,
frank-looking, somewhat irresponsible young gentleman with a
technique which enables him to rattle off Beethoven's sonatas
quite cheerfully. His best effort, as far as I heard, was Mendels-
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